CHAPTER XXXVIII
"THE TAMING OF THE SHREW"
Anew way of staging The Taming of the Shrew declared "The Only Way."
W. Peel's assistance. Growth and inspiration of my plan for the produc-
tion. ' Sly * restored as in The Taming of a Shrew. My wife's original con-
ception of Katherine. That maddening whip? The method of its pro-
duction analysed. The Fawn. The 1,600 performance of The Only Way.
No work ever gave us greater pleasure in its preparing
and acting than this delightful comedy of Shakespeare.
I had only seen Augustin Daly's production many years
ago, and it had left very little impression on me, though,
of course, my wife and I used to play Garrick's bowd-
lerized version during our Lyceum Vacation Tours,^ so
I was able to approach its interpretation with a mind
clear of any traditions, admirations and unconscious
cerebrations. This may not have been an advantage,
but at least it gave me freedom of invention. My
conception for the staging of this play was described in
an address at the Exhibition of Scenic Designs, which
I had the honour of opening at the Municipal Art
Galleries in Manchester. I said:
" The main points of difference between this produc-
tion and those that have been staged since Shakespeare's
time are two. First, the action of the play is continuous,
with the exception of one break in the middle to give
breathing-time to the actors as well as to the audience:
for perhaps two and a half hours would be too long to
expect an audience to remain seated. Second: the
drunken tinker,c Christopher Sly', remains present, not
only through the early part of the play (as in the gener-
ally accepted version) but throughout the entire per-
formance. The play is acted indeed, as Shakespeare
clearly indicated, for his amusement"
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